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How did you become an artist? 

 

Making art is something I have done since I was a small child. I drew pictures, made costumes, 
and wrote poetry from around five years old onwards. Making art was a way to interpret the world 
around me and imagine another one at the same time. Both of my parents were theatre artists 
when I was a kid  – acting, directing, and writing. That definitely gave me the drive to pursue a 
creative path. We always visited art museums where we lived and wherever we travelled. At the 
same time, I learned traditional Lithuanian crafts from my grandmother who had migrated to 
Australia as a Displaced Person following WWII. It made sense to then study textiles and art, and 
continue being an artist.  

 

How did your grandmother influence your artistic work? 

 

My grandmother Martina Reisgys OAM* had a profound influence on my work. From a young age 
she taught me traditional Lithuanian craft techniques passed down to her from her mother, and 
hers before etc. I learned weaving on a floor loom, hand loom, embroidery, hand and machine 
sewing, how to make clothes, crocheting, šiaudinukai (straw ornaments), and more. It wasn’t 
until after I studied Visual Arts and Fashion & Textiles at university that I began to combine these 
traditional crafts into my art making process. I began experimenting with these different 
traditional techniques in my paintings and sculptures. For example, weaving strips of canvas 
and then painting on the weaving, manipulating fabric scraps into tapestries. Today, I continue to 
use many of her leftover weaving samples in my work. Many of these pieces we wove together on 
one of her looms. I also have countless spools of her thread and various tools that I use all the 
time. My grandmother was also experimenting in her work, too, by trying new synthetic threads 
or finding new ways to display weavings. I think her curiosity about materials has also influenced 
my work. 

*she received an Order of Australia Medal in the 2009 Queen’s Birthday Australian Honours List 
for service to the Lithuanian community of Sydney. 

 

What does being a fifth-generation weaver mean to you? 

 

It is very meaningful to me, and makes me feel connected to my family, heritage and identity. I 
did not get to meet my great-grandmother or great-great-grandmother, but I am connected to 
them through weaving. I have weavings and patterns of theirs from the mid-1800s. The textiles 
that they wove keep their memories alive. The majority of weaving I do is my own interpretation 
of traditional techniques, however, I am still continuing our family tradition and preserving their 
knowledge.  

 



 

Why do you use traditional techniques such as weaving, knotting, and stitching? 

 

These methods are a great foundation to build upon. Beginning with these techniques, they 
turns threads into cloth. Once you have a basic grid or structure you can stray from it, but the 
foundations are there. The repetitive action of these techniques is also quite meditative. I really 
enjoy making things this way and entering a flow-state or working. 

 

Why do you use both new and repurposed fabrics? 

 

I like the history of repurposed fabrics. Even if I do not know the story of where it came from or 
what it was previously used for. I think it is poetic to imagine its life before being incorporated 
into an artwork. I use new fabrics when a project calls for a specific colour or texture I cannot 
find elsewhere.  

 

How do you choose the colors and materials for an artwork? 

 

I work with colours that I am drawn to and feel aligned with for a piece. I am particularly drawn to 
deep and saturated jewell tones. Sometimes if there is a weaving or cloth I already like I choose 
other thread colours that blend well with that initial palette. 

 

What can textiles express that other materials cannot? 

 

That is a good question. Textiles are such an integral part of who we are as humans – we all 
understand textiles. Our bodies are mostly covered in them from birth to death. I am particularly 
interested in the duality of this material. Textiles are incredibly strong and purposeful while 
simultaneously being incredibly soft and gentle. I try to play with this binary by coiling threads 
that appear solid, for example. Textiles can be used in such a vast range of ways that I find far 
more expressive than other materials. 

 

Which part of your creative process do you enjoy the most? 

 

Playing! I really enjoy playing with materials and discovering where they guide me.  

 

Why is nature such an important theme in your work? 

 



I am fascinated by the patterns and systems in nature. Tree root systems that communicate 
under a forest, lichen growths that mimic nerve and tissue in human bodies are some examples. 
I am interested in the links and connections between living beings. I also find calm and solace in 
nature as technology continues to control our lives in increasingly terrifying ways.  

 

 

How does spirituality influence your art? 

 

I am very interested in folklore and mythology. I was exposed to Lithuanian and Baltic mythology 
as a child as well as various operas and plays. Many of the lessons and themes in Greek 
mythology are obviously still relevant and interesting today. The author Madeline Miller has a 
wonderful novel “Circe” that is a bold reimagining of the goddess’ life. There are many elements I 
find fascinating in relation to nature, weaving, our bodies etc. in that book. I also find the 
influence spirituality had on artists in the early 20th century important to my work. The book 
“The Other Side” by Jennifer Higgie delves into many women artists from the early 20th century 
whose work and spirituality I think about a lot. 

 

What are you working on at the moment? 

 

I recently completed a residency at Bundanon near Sydney, Australia. I am continuing a series of 
weavings and sculptures exploring the natural environment there. I am working on many new 
pieces – stay tuned. 


