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Where did you grow up and where do you live now? 
 
 I was born in North Carolina, but my roots are in Eastern Pennsylvania. During 
my early married life we moved around wherever the Army sent us, California, Arizona, 
and a year in Germany near Heidelberg in the early 90’s. I now live in Chambersburg in 
central Pennsylvania. 
 
Do you have an artistic education? 
 
 I always made art and graduated from Kutztown University in Kutztown, 
Pennsylvania in 1985 with a Bachelor of Arts in Fine Arts. I had some great teachers, 
but I learned how to quilt while living in central California from Frances Bailey. She had 
been a kindergarten teacher and had a way of asking questions that allowed me to 
make work in my own voice. I am a terrible student. I go off on tangents and am never 
in sync with the rest of the class. Teachers and other students spark ideas. 
 I find the best way to find your voice is to listen to artists of various media talking 
about their art. Take the bits that work with a textile medium and then make lots of art.  
 
 
Your work has evolved from traditional flat quilting into sculptural fiber art. What 
sparked this shift from surface to form? 
 
 During my last class at University, I took a fiber arts class that covered dyeing, 
weaving, embroidery and quilting. Once I touched the fabric my path was set. I started 
making traditional quilts loving the bold abstract shapes, but I was never a perfect 
quilter. I loved creating the designs but sometimes fell short of sewing the perfect 1/4" 
seam. I made bold colorful quilts with original designs and had begun to design more 
improvisational and three-dimensional work. 
 Life moved on, I had my second child and there was less time for quilt making. 
We moved to a new house and while I set up a room to sew, I never seemed to be in it. 
Like many women, home, family and work left little time for my art. I worked at a garden 
center for 2 decades, taught yoga, and helped at my children's school. I created a 
different type of art, gardening and photographing plants for the garden center. After 
one hip replacement and a second one looming I realized I needed to shift my focus to 
something that wasn't so hard on my body.  
 When a local art matron found I was coming back to art she penciled me in for a 
solo at a small local gallery, before I had even made anything! I had been 
photographing for years but she suggested a return to quilt making. I whined that it was 
hard and took so much time! Photography was so instant. 
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 Thistle Quilt       Jane Quilt 
  
 I started with 4 small studies. I knew when I came back to quilting, I didn't want to 
match points. I wanted to work in a painterly method. Having been out of the quilting 
world for almost 2 decades made it easier to create with my own voice. Once I proved 
to myself, I had not lost the skills I dove in. 
 
How does your garden, and its changes through the seasons, influence the 
shapes, colors, and structures in your work? 
 
 It is easy to love flowers, I also find the buds, seeds & seed pods, leaves and 
especially the weeds appealing. Colors change all season long. I get excited by the little 
green leaves poking up through the ground through the progression of flowers from 
spring to autumn and the leaves turning and falling to expose the beautiful lines of the 
trees and shrubs. When I start a new series, I bring the subject into my studio. Even 
though I have dozens of photographs, seeing it in all its dimensions allows me to see 
something new in the structure. 
 
 

            
Echinacea purpurea VII: Pixie Meadowbrite 
 
You often begin with botanical forms and then reduce them to abstractions. How 
do you decide when you’ve found the “essence” of a plant or structure? 
 
 New series usually start out looking somewhat realistic and stiff. As I make more, 
I drop many of the unnecessary elements, the lines become simpler, highlighting parts 
that intrigue me. I want the finished work to be recognizable but abstract. People think 
my echinacea (coneflower) series are sea urchins, cactus and other spiky things. It 
doesn’t really matter if they make people smile. 
 I have a Magnolia piece that I made with all the leftovers from other pieces; one 
petal, one leaf and lots of spiky curly-Qs that were too larger and crazy for the other 



pieces. That one became very abstract. 
 
 

        
Magnolia Grandiflora IX: Zelda Unleashed 
 
You work with a wide range of reclaimed and repurposed textiles. What draws 
you to using materials with previous lives and histories? 
 
 I have a large stash of 'new' fabrics from my traditional phase, which I still use, 
but I find them to be too perfect, too flat, too easy to obtain. I love texture. The 
reclaimed and repurposed fabrics that come from decorator sample books, curtains, 
dresses and other fabrics people give me have a feel more important possibly because 
when used up it’s gone. The two types of fabrics I do buy are batiks and Dutch wax 
prints. Their tight weaves allow me to stuff them hard to make the seeds in my flowers. 
 
 
You emphasize hand cutting, an older mechanical sewing machine, and 
resistance to AI. What does working in this intentional, tactile way mean to you in 
today’s increasingly digital world? 
 
(I'm cheap and I don't want to learn new things.) 
 
 I do spend too much time on my computer; I don’t use it to create my art. 
Occasionally I make a quick sketch if I am afraid an idea will escape. Most of the time I 
just pull fabric off the shelf, grab my scissors and start cutting. I work assembly line, 
making petals, seeds and other parts of all shapes and sizes. Sewing, turning, top-
stitching, wiring, then when I have enough pieces, I have lots of options to work with.  
 
 I tried using a cutting machine; the time it took to set up the design and deal with 
technical issues I realized I would have been done with the project. 
I didn’t like the distance it created between me and the fabric. 
 
 
Tactility is a recurring theme in your work, inviting viewers to look closely—and 
even long to touch. Why is tactility so central to your art? 
  
 All fiber art is tactile. Fiber artists touch the fabric, the yarn, the thread to make 
our art. We intimately interact with the media we use. It is not just a visual art. Even flat 
quilts have a dimensional aspect to them. 
 I love touching the fabrics. Each one has its own characteristics. Because I am 
using so many different types of fabrics they each want to be treated differently. A thin 



fabric will handle differently than a thick upholstery fabric. Hand cutting gives me time to 
get to know the fabric. 
 
 I love watching people as they view my art, their hands reach out, they want to 
touch, to figure out how it is made, is it soft or hard, what does the fabric used feel like. 
There are 2 sensory shows coming up for those who want to touch the art, SEE ● 
TOUCH ● BUILD at the Dairy Barn in Athens, Ohio April 17 - June 21, 2026 which I 
have 3 pieces in and an upcoming global exhibition Sensational! by Studio Art Quilt 
Associates which opens June 2027 at the Brigham City Museum of Art & History, 
Brigham City, Utah, USA  
 

     
 
Magnolia Grandiflora VI: Zelda the Flower 
 
Your work incorporates reclaimed textiles from Knoll Furniture; a company 
closely tied to your family history. How does that connection shape the meaning 
of the artwork for you? 
 
 Fabrics which tell a story even if only to me, make creating so much more 
meaningful. I cut up my children’s quilt to make 3 sculptures. It was loved to tatters. It 
grew soft and worn with all the washings then was tucked away as it was outgrown. I 
wanted to honor the quilt that was much loved. I’ve made a vessel from a 50’s prom 
dress, flower petals from one of my Mother-in-law’s tablecloths, a friend’s curtains, and 
fabric from Knoll Furniture company where I worked when I graduated from college and 
much of my family has worked at one time or another and a vessel from a 50’s prom 
dress. 
 

     
Receptaculum III: puer universum transites femina incrementum 
 
 



     
Echinacea purpurea XI: Silver on my Mother-in-law’s tablecloth 
 

 
Echinacea purpurea XII: Industria  
 

 
 

Receptaculum X: puer universum integro Arisaema triphyllum (A Boys World Recreated 
Jack-in-the-Pulpit) 
 
Where do you see yourself and your art in 10 years time? 
 I'm not sure where my work will go. I recently began making vessels. The vessels 
give me a great surface to tell many stories. I have visions of creating in memoriam 
work using personal items, vessels you can stand in, or fill a gallery with flowers so it 
feels like you are walking in a garden.  
 I love what I am doing and have many more ideas than I could possibly make. 
 
 

       

Receptaculum IV: Arbores unus 



  

Verdant, Viridis pratum & Azure Aqua II 


