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Where did you grow up and where do you live now? 

 

I am originally Danish but have lived in Sweden for many years. 

 

What is your background in textiles? 

 

I have a Master of Fine Art from HDK at the University of Gothenburg in Fiber art. 

 

What is it about textiles as an art form that appeals to you? 

 

I like to work directly in the textile material with my hands, and then it's probably all the 

possibilities of textiles that appeal to me. The material, colour, dyeing and the ability to 

manipulate the material are important in my work. I like to construct my materials so that I 

can make them behave the way that I want to.  

 

What techniques do you use? 

 

Weaving, different methods of dyeing, manipulation techniques and various methods of 

joining materials such as sewing and braiding.  

 

 

How do you create a piece? Could you describe the development of a work from the idea 

to the finished artwork? 

 

It is usually events or something that I become observant of in my vicinity that makes me get 

started with an art peace. It can be something that I have experienced, am thinking about or 

otherwise preoccupied with. Then I sketch, write a little and start with my hands in the 

materials and see what happens. Sometimes I change methods and techniques to see what 

happens then. It's an exploratory process with many tests, but then I know how to do it. It's a 

lot about getting a feeling that I'm on the right track. 

Weaving is the textile technique closest to me, which I am constantly exploring. Building my 

material by joining threads into double weaves or pleats and then dyeing and manipulating the 

material to bring out my expression is a process that I love and where I feel that there is an 

infinite amount to discover. I experiment and try things out, sometimes it works and 

sometimes it becomes uninteresting and that is okey. Being openminded in experiment and 

making lots of tests is a cornerstone of my artistic process and my expression. 

 

How do you describe your work? 

 

In my artistic practice, I seek some kind of imprint of a place, a mapping or a time 

documentation. A lot of it is about digging where I stand and becoming aware of the close 

things. I translate my experiences and thoughts into textile works. I often choose to work in 

many layers or in pleats, I am interested in constructions. Sometimes my works become 

sculptural and sometimes more like surfaces with a texture. Textures, the cavity and the gap 

are important in my expression. 



That thing that requires you to look one more time and only the one who pays attention and 

experiences can get a sense of. Lately, I've tried to work very locally, working with colour 

scales through plant dyeing plants that grow within 500 meters of where I live or pictures 

from nature that I see every day on my daily walk with the dog. The beautiful branch of the 

old tree or the wheel track from my neighbour’s car. But in the studio now, new multi-layered 

weaves are starting to emerge with a lot of colours and many layers that form textures when I 

manipulate the materials. 

 

On your website you say, you want to explore the possibility of stretching the woven 

expression by working with three-dimensional shapes, and self-supporting structures. 

Please tell us more. 

 

Now it's been a few years since I wrote the text for my website but it's still true to some 

extent. The investigation of constructions and the possibility of getting the thin thread to form 

layers, cavities and thereby create a three-dimensionality interests me and something that I 

keep coming back to. Creating volume out of something that wants to collapse is an exciting 

challenge. 

 

I admire your work "Segmented Circle". Which story do you want to tell with this 

piece? 

 

My work is often a reaction to something that has happened or is happening in my vicinity or 

in the world. The tsunami disaster in 2005 is an example of when the global becomes local 

and comes close. Many had relatives or friends who were in Thailand on holiday at the time. 

We all saw the horrific pictures from the holiday paradise that suddenly became a disaster 

area. I wanted to somehow make a lifebuoy – a lifebuoy for all the victims. The circle fits the 

edge of a pit that is in the forest where I live. I don't know why there is a pit right there, but it 

determines the measurement of the circle. The pit it makes me curious. 

 

Your work " Earth Manipulated 2003" and your reflections on the subject fascinate me. 

Please elaborate. 

 

I was challenged to do something that I think is difficult. Working with hide such as cowhide 

is ethically difficult for me. At the same time as I get annoyed with myself, of course we 

should take care of the whole animal if we have grown it for consumption. That's why I 

wanted to tell you about what I think is problematic. I think it is problematic when we 

genetically manipulate animals to get more meat, we would like the back to be longer so that 

there is more steak because it is the meat detail that determines the highest price. There are 

cattle today that are bred with such long backs that you must deliver them by caesarean 

section when they give birth to calves, it's crazy. Example Belgian Blue. The cowhide that I 

worked with was originally 1.75 meters but when I manipulated the material by cutting into it, 

the cowhide became 8 meters long. I would like to draw attention to the unbridled 

manipulation of meat animals that is taking place. 

 

Are you a full-time textile artist? Can you live off your art? 

No, I also teach at an arts and crafts school. 
 

 


