
Interview with Andrea Barrios Aguilar for the Textile Art Magazine 
 

 

Firstly, where did you grow up and where do you live now? 

 

I was born in Santiago de Chile and I’ve been living and working mainly in my 

hometown, with a few intervals in Mexico, Greece and United States.  

 

 

What is your background in textiles? 

 

My first approximation was through my mother and my grandfather who was a 

tailor. 

Between the permanent free exploration of my mother and the expertise of my 

grandfather in his work, I developed a familiarity with textile work and the tools of 

trade from a very young age. 

Also, during my years at school, I took a short curse of textile where I’ve learned 

about Shibori and Batik. 

 

 

What is it about textiles as an art form that appeals to you? 

 

First, I have to say that I love textiles and all the possibilities that the material has 

on its own, the different colors and textures, their plasticity and the versatility of 

their structure, and very important for my research, their potential for chromatic 

experimentation and kinetic capacity.  

As an art form has allowed me to create and communicate my ideas, at the same 

time as it allows me to keep playing and discovering different ways to approach 

the material.  

I have been developing the slashing technique for 15 years now and because my 

central theme of study is geometry, with time I was able to design more intricate 

pieces, which means not only adding more layers of fabrics to the works but 

knowing the technique better.      

There is something playful also with the idea of using a material that in some way 

is familiar to everybody and makes it look different. In the case of the work of 

slashing, at first sight people think is something else, some kind of cardboard or 

paper, and in the case of the embroideries, also looks confusing, more like a 

drawing.   

 



 

What techniques do you use? 

 

I work fundamentally with fabric and thread. Nevertheless, my research and 

processes have deepened the observations related to fibers and tissues through 

mediums like paint, drawing, photography and digital design.  

 

Focusing on the textile medium, Slashing and Embroidery on paper are my main 

techniques.  And from the last couple of years, I been working also in a Serie of 

Textile Dioramas which I retro illuminate with led circuits. It is the first time that I 

have created a line of work using recycled materials and light, so I’m feeling very 

enthusiastic about the whole process.  

 

You have a special relationship with colour, tell us more. 

 

I work with color mainly from the intuition. Is not that I don’t think in concepts 

that surround color, or some theory about it, but at the moment of design every 

work, is more from the sensation I want to share or the effect that I want to create.  

As I present myself, I’m a self-taught textile artist and color is another subject of 

the practice that I’ve learned with time, experimentation and patience.  

Because my background is in Art History I collected a lot of visual information 

through my years of studies and after, and I think that added to my personal 

sensibility with color and all the color imaginary that life and nature give us, shape 

the way I see, live and use color.   

 

 

I admire your slashing technique; how does it work? 

 

Because of the precision of the techniques, I digitally design most of my projects, 

whether it be fabric or embroidery on paper. I try to create a very detailed previous 

design because in the case of the fabrics I can’t cut in a wrong place and in the case 

of the embroidery on paper, I can’t make a hold on the paper that I cannot fix.  

 

When working with fabric I follow the digital design to create the structure with 

overlaid parts -depending on the project those layers have the same dimension and 

in other cases I create a kind of collage- then I sew them all together. After that I 

intervene with cuts and folds that I kept with the help of an iron.  

 

One thing that I always pay attention is the kind of fabrics that I will use for each 

project. I have to consider that all of them must have the same or very similar 



composition (% cotton / % acrylic) because they will be iron all together at the 

same temperature and I don’t want to burn any of the layers.  

  

 

Could you describe the development of a work from the idea to the finished 

artwork? 

 

As I mention before, the digital design is very important for my process and in 

some cases the time It took me to work on it is longer that the time it took me to 

create the work itself.  That happens mostly with the embroideries.  

Once I have completed the design, In the case of the works with slashing, I choose 

the fabrics, I prepare the different layers that I will use for the project, and I iron 

and I ensemble them. After that, I trace a line in the middle of the work -can be in 

any direction, but in the middle- from one side to another and applying  a lot of 

pins from the center to the sides, I try to keep all the layers attach, so this way it 

will be easy the process of sewing.  Taking the central line as a guide, I saw 

parallel lines from the center to each side until the piece is covered and the 

different layers are united as one whole body. Following the digital design, I trace 

with a very fine pencil the design in the fabric. After the drawing is ready, I start 

cutting and folding. In general, I start from the bottom to the top.  

In the case of the work with embroidery, it is similar. When the design is complete, 

I use the computer as a guide to trace the drawing in the paper.  When that process 

is done and using a tool that I create by changing the top of a gouge for a pin, I 

mark all the holes that I’ll need to execute the work.  After that, I erase and clean 

all the surface of the paper and start to embroidery. In the case of embroideries 

with layers, I start with the embroidery that will be on the base and when it is done, 

I keep working with the rest of the layers at the same time. After all the layers are 

finished I ensemble all together.     

 

  

How do you describe your work? 

 

I will say that my work in some way is delicate, intricate and meticulous and at the 

same time colorful and playful.  

The idea that is hard to really understand from far what material are you looking at, 

is an invitation to the spectator to have a closer look, to discover not only the 

different techniques and the elements that compose the art work but the chromatic 

interaction that can be appreciate when you take the time to walk through the work 

and observes it from its various perspectives.  



In a more technical or theorical sense, it emerges from the contemplation of 

textiles, their versatility and their potential as a tool of creative expression and 

communication.   

 

 

Tell us about the textile art scene in Chile 

  

The textile scene in Chile is super diverse and the appreciation and interest that 

people have in textile art has drastically change the last 10 years.   There are a lot 

of artists using different textile elements in their work. You could say that in the 

past years, textile art burst strongly into the sphere of contemporary art and stay 

quiet but stay.  There is a big diversity of exponents, with high quality artworks 

and with a vast diversity of textile techniques, some of them maintain traditional 

practices and others explore the material and mixed with other mediums like 

photography, sculpture, painting or in some cases also technology play a part on 

the process.  

  


